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Pre~ icl ent Kno les. in hi · a nnua l report to the Board 
of T rustees in San Franci. co on Tuesda y, October 25. 
193 . in outlining a list of ohjecli,·es for the Cen tennial 
of the C ol lt:ge of the Pucilic in 193 1. said: 
.. A medium sized audilori um of churchly design to 
be u eel only for re ligious sen ·ices is ,·ery m uch needed. 1 
have the fa ilh Lo bel ieYe Lha l somewhere in our consti-
tuency the re is a family Lhal would like to build such a 
build ing a s a memorial for some loved one. A separate 
building wou ld gi\·e a religious a tmosphere tha t is ha rd to 
gel a t pre~.enl. Our re ligiolls emphasis is dennitely being 
incrensed. 
A cting under the impulse of this inspira tion . a 
member of the Board of Trustees of the College. ]VIr. 
Percy rvJorris. togethe r wiLh rvfrs. tvlorris. made a sub-
slantial dona lion oF S2s .ooo.oo towa rd th is projecl and 
later added Ss.ooo.oo morf'. Rising to Lhe cha llenge 
of f\ lr. and 1\')rs. f\ !orris' generous gift. numerous other 
friends oF the sch ool supplemented it w ith the ir own 
contribution until sufficient funds were made a vaila ble 
to insure the completion of the C hapel at a tota l cost 
of I:')Q,ooo.oo without any OYerhanging debt. 
H erewith is p resented Lhe completed achievemen t 
of the ideal thus inspired . 
f3'oreword 
On b eha lf of the College of the Pacilic (and a · 
one who had a not inronsiderable part in the develop-
ment of the C hapel) . I am Yery ha ppy lo submit the 
following pages outlining the inception and develop-
ment of the JVIorris C hapel on the campus of' the Col-
lege of the Pacifi c at S tockton . C alifornia. 
1 sincerel y hope I ha t these pages ma y serve as D 
he lpful uoclc 111ecum for fri ends and Yisilors who may 
wish some explanation of the C hapel's many features 
a rchi tectural and arlislic, traditional and religious. These 
by their happy combination in this unique structure ma ke 
the i' !orris C hapel the je\\"el il is, in its educational set-
ling as an ('ssential part oF a liberal a rts college. 
0. H. Riller 
E xecutiYe \'ire President 
ancl Comptroller 
•
N important feature in the decoration and en-
richment of Morris Chapel is its abundant use 
of symbolism. Symbolism has been described 
as " Lhe sign language of our faith." A symbol is a sign. 
lt must be representative of something but not merely a 
representation or picture. To express it differently. a pic-
ture of Samson slaying the Philistines is not a symbol of 
Samson, but the jawbone of an ass is. In other words, 
a symbol is a traditional object which is substituted for 
something else or is used by general consent to con-
vey an idea or a belief.* 
\Ve have some beautiful examples of symbolism 
in Morris Chapel. with backgrounds and traditions ex-
tending hack to the Rrst century A.D. The earliest dates 
of the use of Christian symbols range from 72. A.D. to 
4 00 A.D. as found in the catacombs and ancient ceme-
teries. but their use came to full Rower during the Mid-
dle Ages. Symbols in the early days of Christianity 
were used as a teaching device. because it was the ex-
pedient way, for many then could not read or even 
comprehend oral instruction. Symbols were understood 
by the faithful. but they conveyed no meaning to the 
*Church Symbohsm~Webber Chapter II 
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uninitiated or to the persecutors of the early C hurch. 
Hence, early Christians in the catacombs and elsewhere 
employed symbols to conceal and safeguard the doc-
trines and mysteries of their faith. 
As we use the term symbol herein, it is intenrled 
to cover all manner of objects and decoration which can 
convey an idea but which is not a picture or a representa-
tion, such as a painting or a sculpture. While symbols. 
as such, could be non-religious and could lack beauty, 
in Morris Chapel they are intended both to convey an 
idea and simultaneously to add beauty and color in 
decoration by giving satisfaction artistically through form 
and color and by stimulating the mind and appealing 
to the intellect through the message conveyed. 
To illustrate the point, in the early centuries of 
Christianity, men never presumed to paint or sculp-
ture God Himself. but later when the idea which they 
were attempting to convey called for a representation 
of God. instead of reproducing Him in picture or sculp-
ture. they suggested Him by the use of the hand only 
as the one visible symbol which they Felt they could use 
suitably; and so down the centuries, the hand. or, as the 
Latins called it, the Manus Dei, has come to be the 
standard symbol of God Himself. You will see this 
symbol beautifully used in the Michael and Gabriel 
window at the right of the altar. 
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For the further purpose of clarity. in the very early 
days of Christianity before the Church came to Rome, 
the Greeks developed a symbol which is both interesting 
and beautifuL and which likewise has cenluries of tra-
dition of ecclesiastical decora tion behind it. They took 
the first two Greek letters of the word for C hrist. Cl1i 
(X ) and Rho {P), and by superimposing one letter upon 
the other created the symbol Chi Rho. as it is still 
known today. This is translitera ted as CIIR. the first 
three letters of the word Christ; and so today the Chi 
Rho symbol stands for Christ Himself and is a con-
sistently recurring element in the decora tive scheme of 
Morris Chapel and other churches of all fa iths. 
A nother symbol which stems from the early days 
of the Church is the symbol 1!-/S, sometimes written 
11-IC. which transliterates the Greek letters Iota or /; 
lhe I-1. which is Eta, or long E: and the Sigma or S: 
and we have the Rrst three letters of the Greek word 
for / esus. This symbol, too, has a long tradition of use 
in the decorative scheme of church architecture. 
\Ve have in Morris Chapel a beautiful example 
of this symbol on the face of the altar to which we in-
vite your a ttention. In some examples you will find C 
used instead of the S. the C being the older form of the 
G reek letter Sigma and as such possibly more authentic. 
The full symbol thus becomes IJ-/C instead of IHS. al-
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though the meaning is the same. 
As we progress in our tour of Morris Chapel, we 
see more examples of the use of symbols which we shaH 
comment upon in detail when ' '"e come to the particular 
window or furnishing where the symbol is used. 
10 
The original plans for Morris Chapel were drawn 
up by Mr. Howard Bissell. Stockton architect. When 
the plans were well developed, Mr. Reginald F. Inwood, 
Director of Conference Bureau of Church Planning, 
was engaged in an advisory capacity and brought 
to his task a rich experience and acquaintance with 
the traditions and art in the special field of church 
architecture. Under his guidance and advice, the orig-
inal plans were extended in length and height to empha-
size more strongly the Gothic characteristics. In the mat-
ter of interior decoration and furnishings, too, Mr. In-
wood's contribution was invaluable. As a result of the 
close cooperation of these two gentlemen, a high de-
gree of perfection in the design and beauty of the fin-
ished product was attained. 
Adhering to the Gothic: tradition. the Roar plan 
of the C hapel itself suggests the form of the Cross, ex-
pressing symbolically the Cl1ristian religion thereby. In 
conformity with this plan the entrance is at the foot of 
the Cross, which is designated as the narthex. In the 
narthex of Morris Chapel is located the baptistry, car-
rying out the traditional idea that the baptismal rite is 
the first requisite to entry into the Christian community. 
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vVithin the baptistry area, located within the narthex, is 
a very beautiful example of the /onl, executed of cast 
stone and capped by a skilfully wrought hood, all in the 
Gothic pattern. 
Passing through the narthex, one enters the main 
body of the church called the naue, which seats 300 
people and is finished with superb examples of fine 
craftsmanship in the pews and other furnishings. At 
the end of the nave we come to the crossing, or transept, 
from side door to side door just in front of the chancel, 
which is the raised area 'vVithin the apse at the sides of 
which are located the lectern and pulpit. Behind these 
are the choir stalls. 
Proceeding through the chnncel to the altar raiL 
one enters the sancluwy in which is placed the altar. 
Thus, in the arrangement of the building is carried out 
symbolically the traditional progress of the early Chris-
tian as he enters the church, advances to the baptistry 
for his baptism in the Faith, whence he proceeds into the 
body of the church . the nave, as a member of the con-
gregation. Traditionally the chancel was reserved for 
the minister or the pastor as the leader and shepherd of 
Lhe flock. To the rear of the chanrel is the sanctuary, 
th':' Holy of Holies, where is located the altar. 
At this point your attention is called to the furnish-
ings of the C hapel in which are many beautiful examples 
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of authentic G othic design created in complete harmony 
with the pattern as a whole. First in view are the choir 
stalls with their beautifully hand-wrought poppyheads. 
Behind these stalls and against the wall of the chancel 
on both sides are two stalls with rich carvings surmounted 
by a hooded canopy capped with a richly carved crest-
ing. Behind the choir and separating the choir area 
from the sanctuary itself is a beautiful altar rail richly 
carved with the vine and the grape, symbolizing the 
Church . its unity. and the Holy Communion. Within 
the sanctuary and on the slightly elevated -flooring are 
the Bishop's seal and the President's seat, one on each 
side with two beautiful priedieux and to the rear at the 
center is placed the altat' of cast stone. likewise wrought 
in harmonious Gothic pattern, carrying out also the theme 
of the grape and the vine. O n the front face of the altar 
is the lovely IHS symbol. conveying the idea in the sign 
language of the Church of the presence of Jesus. Be-
hind this altar is a beautifully wrought reredos blending 
beautifully into the great stained glass window which 
constitutes the rear vvall of the sanctuary. Hanging from 
the lofty roof is the sanctuary lamp of rich bronze with 
the everlasting light symbolizing the eternal presence of 
the Everlasting Spirit. 
J3aptistrlj OtfnJows 
The Baptistry window group is designed around 
the theme of the main panel. which portrays the bap-
tism of our Lord by St. John the Baptist. This panel 
is composed of two medallions, the top or major medal-
lion carrying the main idea. Our Lord is depicted as 
standing in the waters of the Jordan, His hands crossed 
upon His breast, and His head bowed as He meditates 
upon the beginning of His public life. John the Baptist 
stands upon the bank of the stream and pours the water 
over .the head of the One "that is mightier than I". The 
shell a t the base of the medallion has remained a symbol 
of Baptism through the ages. Above the head of our 
Lord hovers the dove of the Holy Spirit. and the words 
of God the Father constitute the text below the medal-
lion: "Thou art my beloved Son". The lower medal-
lion presents the rose. symbol of Love, the greatest of 
the virtues. The two Ranking panels contain figures of 
adoring angels. kneeling to worship on either side of 
the Savior. The left hand panel also contains the sym-
bol of the Holy Scripture. the open book with the super-
imposed cross. On the two exposed leaves of the book 
are two stars. one of six points. and one of five. The 
six-pointed star symbolizes the Old Testament. being 
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of course. the Jewish "seal of Solomon". The five-
pointed "star of the Epiphany" symbolizes the New 
Testament, the new dispensation commencing with our 
Lord's baptism. This is the symbol of Faith. The 
right hand panel shows us the symbol of Hope. the 
"Anchor of Salvation." which has been used since the 
days of the Roman persecutions. The color scheme of 
this group is a rich ruby and blue, with sustaining ac-
cents of white. green and gold.* 
* Cummings. Harold W. 
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cNartkex Screen 
'The Narthex Screen is composed of twelve indi-
vidual panels of soft toned and textured antique and 
rolled glass. This screen is especially interesting due to 
the fact that the symbols used on individual panels are 
not painted, as on Stained Glass, but are "overlaid," 
i.e., the symbols and designs are cut from sheet lead, and 
soldered to the main vertical and horizontal leads of the 
panels. This rough and bold lead work is in the style 
of the 1 sth century, and was Rrst used in E nglish 
churches, from whence it spread to the continent of 
Europe. 
The entire series in the Narthex Screen presents 
the symbols of the T\velve Minor Prophets. The dis-
tinct derivations of the symbols may be found in the 
individual books of the O ld Testament, as they all per-
tain to some concrete episode in the ministry of the 
prophet symbolized. A s the visitor enters the C hapel, 
he may turn to the left and observe the screen as follows: 
Panel 1 -Hosea: The skull symbolizes the theme 
of the book of Hosea, the desola-
tion of Israel. 
Panel 2~0badiah : The water pitcher...-"So shall all 
the heathen drink continually." 
(Oba. 1-1 6 ) 
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Panel 3-Zephaniah: The bird and the sword-The 
sword is the symbol of God's 
wrath-"Y e shall be slain by my 
sword." ( Zeph. 1 1-1 2) . while 
the bird is the emblem of desola-
lion- "Both the cormorant and 
lhe bittern shall lodge in the up-
per lin leis--" ( Zeph. 1 1: 14 ). 
Panel 4-Joel: The lions symbolize the spolia-
tion as set forth in Joel's prohp-
ecy: "For a nation is come up up-
on my land. strong. and without 
number. whose teeth are the teeth 
of a lion--" . (Joel 1: 16). 
Panel s -Habakkuk: An angel and a temple. "But the 
Lord is in His holy temple: let all 
the world keep silence before 
him." (Hab. 11:20). 
Panel 6-Nahum: The rocky mountain symbolizes 
lhe power of God-"The moun-
tains quake at Him. and the hills 
melt." (Nahum 1 :5) . 
Panel 7-Micah: A strong tower. "And thou. 0 
tower of the Rock, the strong 
hold of the daughter of Z ion---" 
(Micah 1V:8). 
Panel s -Malachi : A n angel issuing from a cloud. 
This symbolizes the corning of 
the "messenger" as prophesied by 
Malachi. 
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Panel g-Amos: A shepherd's crook. emblem of 
Amos' vocation. 
Panel 1 o,.....,Zechariah: Horse and win~ed scroll. "I saw 
by night, and behold a man rid-
ing upon a red horse-". ( Zech. 
1 :8) and again "Then I turned. 
and lifted up mine eyes, and look-
ed. and beheld a Hying roll." 
(Zech. V: 1) . 
Panel 1 •-Haggai: 
Panel 1 2.,.....,Jonah: 
Buildin~ timbers are symbols of 
the building of the house of the 
Lord. as set forth in Haggai 1 :8. 
The Rsh and ship are in reference 
to Jonah 's voyage. and his being 
swallowed by the great Rsh. 
(Jonah 1 : 1 7) . 
In various panels one will note the six-pointed 
Star of David; this is included as a reminder to the 
observer that the prophets were of common origin and 
labored with a common purpose. the complete redemp-
tion of Israel through the merits of Jesus Christ.* 
* Cummings. Harold W . 
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_giturqlcal or 6ccle~laslical eolon 
As a part of the enrichment and decoration of our 
C hapel and for their symbolic implications. liturgical 
colors were adopted for the various hangings and vest-
ments of the C hapel. These colors and their signifi-
cance as as follows: 
Violet or purple signifying penitence and roy-
alty to be used during Advent. Pre-Lent. and 
Lent; 
Green signifying hope. life, and nature to be 
used during Epiphany and Trinity or any day 
that is neither a feast nor a fast; 
Reel signifying tongues of fire and blood, to 
be used on Pentecost; also on the feast days 
for the martyrs, symbolizing the blood shed for 
their faith; 
White symbolizing purity. joy. and Lruth. to 
be used on Christmas. Easter. etc .. and on days 
relating to non-martyred saints. and a t confir-
mations. ordinations. dedications. and wed-
dings; 
In many churches. but not in l\1orris Chapel, 
black is used signifying death or sorrow. and is 
used on Good Friday and for funerals; 
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A lso. blue is often used signifying heavenly 
love and truth. It is a cathedral color. 
The above arrangement of colors is relatively 
modern. 
The early Church took over for its use the colors 
of Jewish T emple, red. white. and blue; and these were 
the usual colors up to a short time before the Reforma-
tion. Red, white. and blue-liturgical colors~were used 
in the Church of England during our colonial days, and 
from this source. they came to be used in the Church 
of England congregations in colonial America. 
The British Rag took its colors from this source, 
and in turn. when the Hag of the United States was 
being designed. the designers took the liturgical colors 
of the A nglican Church. red. white. and blue, for its 
color scheme. lt is interesting to note that the Ameri-
can Cathedral in W ashington. D . C.. has returned to 
the olcl traditional li turgical colors of red. white. and 
blue for its services. However, in Morris Chapel we 
are following the more usual liturgical scheme of purple. 
green, red. and white; and the hangings in Morris Chapel 
follow this color scheme for the days suited thereto.* 
*Griffith. Helen Stuart. The Sign Language of Our Faith. Poge 88 
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CVestmenb 
Closely related to the matter of the liturgical colors 
are the vestments. or the robes sometimes worn by 
churchmen in the course of their duties. Here again 
present practices date back to the formative years of 
the Church and have certain interesting traditions as 
their background. \ A/hile the Church. in many ways. 
grew out of the Temple at Jerusalem and adopted many 
of its practices and customs, in the matter of the vest-
ments. the costumes themselves were taken from the 
everyday wardrobe of the man on the street of those 
early days. These simple gannents. as used by the first 
presbyters or priests. have remained basically the fashion 
for nearly two thousand years, and their basic design 
is still followed by church outfitters. whether From N ew 
Y ark or Paris. 
Jerome, in the year 390. wrote: "We should not 
enter the sacred place in everyday clothes soiled with 
work. but rather in raiment. like our consciences. clean." 
And so the early churches laid upon the early church-
men the obligation to appear "clothed in white. in quite 
particularly clean cloth.es~more beautiful than those of 
the rest of the people."* 
* Anderson, Rohert Gordon. Biograp/1y a/ o Cotl~edro/, pp. 116. 117. 
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The term "more beautiful" was interpreted to mean 
merely particularly clean. Consequently, the garb was 
merely the Roman or Greek long tunic, known as the 
tunica alba, or white tunic. This was made of wool at 
Rrst and afterwards of linen, and the name was shortened 
to a/ ba (white) and then further shortened to alb, which 
is its name today. Although the Romans shortened the 
tunic in the course of time. the churchmen did not, and 
have not down to the present time, but have kept it long. 
The cassock. black. is also worn by choir for church 
wear and choral occasions. The alb. shortened to waist 
length. is now used extensively as a surplice in choir 
work. 
In after years, a lace border was added. which is 
still sometimes used and sometimes not. Over the tunic 
was an overgarment designed in Dalmatia. which is now 
known as the dalmatic. This outer garment in design was 
somewhat different for the bishops' than that used by 
the deacons and others. That used by the bishops and 
clergy. because of the opening which went over the head 
of the wearer. was called the casa, meaning little house, 
which progressively was called from this term the casuble, 
and then the chasuble, which is its name today. It re-
flects the colors of the season. Over all of this, in com-
ing and going to the service. originally a raindoak or 






only by bishops. 
To these three basic garments has been added a 
stole, or long streamer. worn as a yoke by the priest, 
which was added in the second century. FrcquenLly. 
this latter is decorated in the liturgical colors and worn 
with the fitting colors on the proper days. 
In Morris C hapel no use to date has been made 
of the vestments. but in view of the fact that church-
men of all denominations are privileged to speak from 
the pulpit. they are likewise privileged to follow the prac-
tices and wear the vestments of their own denomina-
tions if they so desire. The C ollege of the Pacific serves 
students of all faiths. and Morris Chapel renders serv-
ice to them all without distinction at all times. 
StaineJ {jfaH 
Abundant use has been made of stained glass in 
Morris Chapel, as you will note. By stained glass win-
dows we mean those windows put together from pieces 
of stained glass in which the color is an integral part 
of the glass itself. as distinguished from glass which has 
been merely enameled or painted upon. In stajned 
glass the colors have been worked into the glass. Its 
process of manufacture insures permanency of color. It 
neither fades nor peels off. These pieces of stained 
glass are arranged in well-thought out designs and are 
held together with lead tapings or bindings which them-
selves form part of the pattern and contribute to the 
artistic design. 
Stained glass was first made use of in the Byzan-
tine churches, particularly and to a notable degree. in 
the Church of St. Sophia in Constantinople. In the 
beginning the stained glass was put together in a hap-
hazard fashion to give the effect of jeweled panels. but 
very soon thereafter an advance was made. and they 
began to place the pieces of glass according to pattern; 
and soon these patterns took the forms of early heroes 
and saints whom the churchmen of that day desired to 
bring before the members of their congregations.* 
*Anderson, Robert Gordon-Biography of a Cathedral. Page 485 
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They served thereby to bring to life the early heroes of 
the Church. 
Thence the craft was brought to Western Europe. 
particularly France. This development took place about 
the years soo to 700. Two of these windows of stained 
glass and leaded bindings were set up in St. Peters for 
the coronation of Charlemagne on Christmas Day. Boo. 
and following his coronation in Rome at that time. he 
arranged for the installation of several new windows 
in the Rrst Cathedral of Notre D ame in Paris. They 
depicted the saints with significant symbols. 
The next advance in stained glass windows was 
to bring the figures in the glass to life by depicting the 
characters in action. This was about g88. Then came 
the development of iron armatures to set into the win-
dow openings to which the glass and leaded panels 
could be fastened with copper wire. This development. 
together with the development of the Gothic type in 
architecture. made possible the use of great openings and 
the glazing of them with magniMcent examples of stained 
glass work. 
· The craft of stained glass making has continued 
down to our present time. \Ve have some magnificent 
specimens of stained glass window work in our own 
Chapel to vvhich we call your attention. 
The process which is followed in the development 
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of a window is very interesting. In the first stage, a 
preliminary artist's sketch is made, duly colored to in-
dicate the design which will ultimately be carried out in 
the leaded glass. After this preliminary design has been 
agreed upon , the next stage is the dra'vving of a full-size 
cartoon showing each and every pane in its exact shape 
and size with the leaded bindings indicated. U sing 
this cartoon as a pattern, the glass panes of the proper 
colors are cut. ll1ey are then assembled and bound 
together by the leaded bindings and the panels are ready 
to go into place in the window. 
The use of metallic oxides for the purpose of ton-
ing down the colors or for adding lines and shading to 
improve the artistry takes place before the panes of glass 
are assembled. The glass is then fired so as to drive 
into the structure of the glass itself the lines and shad-
ing of metal. In this way, the design becomes likewise 
a permanent part of the glass. 
The Finished windows, as you see them in this 
C hapel, are the product of such a process and have be-
hind them the centuries of development and tradition 
which have culminated in their present perfection. The 
subject ma tter. and the abundant use of symbols for 
decoration lending point to the theme of the windows, 
are hallowed by centuries of tradition. W e are proud 
to show such beautiful examples of stained glass art. 
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SANCTUARY WINDOW 
Your particular attention is directed to the great 
Sanctuary vVindow above and behind the altar in this 
C hapel. This window, as were all of the others now 
in this C hapel. \<vas manufactured in the Cummings 
Studio of San Francisco at an original cost of approxi-
mately $ t o,ooo.oo. A s originaily constructed. it con-
sisted of three lancet windows. tall and narrow, which 
were installed in the Temple lVIeLhodist Church in San 
Francisco in 1930. These windows were removed when 
the church gave up this building in 1937. These win-
dows were then on exhibition in the Temple of R eligion 
of the Golden Gate International Exposition in 1939-
1940, after which they were presented to Morris Chapel 
by the trustees of the Temple Methodist Church. These 
three separate windows were then merged into the one 
large window consisting of three great panels. as you 
see them now. and were installed for the enrichment 
and the glory of our own sanctuary. If you will ob-
serve this window in detail, you will note the three prin-
cipal figures from left to right representing Faith, Love 
and Hope, which is the theme of this window. The 
central panel with the figure of Jesus H imself signifi-
cantly portrays Him with the children. thereby symboliz-
ing for. us the idea of C hristian love. 
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In addition to these three panels, there are several 
examples of the use of symbols to which your attention 
is called. At the top of the central paneL a Chi Rho 
symbolizes Christ Himself. See Page 5 for more de-
tailed explanation. Farther down the central panel is 
an IHS symbolizing Jesus. See Page 5· 
There is also visible a fleur-de-lis, which, in its 
conventionalized form, is the flower of the Virgin Mary 
and symbolizes the Annunciation. Frequent use is also 
made of the rose, which carries several significations and 
is much used in the Bible itself. Some of its meanings 
are Messianic Promise, Heavenly Bliss and Love, Love 
in the Heart of the Virgin, The Nativity, The Virgin, 
Martyrdom, and Death of Christ. 
Also the symbol Alpha and Omega, sometimes 
separately and sometimes in monogram, appears signify-
ing the begining and end, or the eternity of the Saviour. 
The Book and the Cross symbol also appears, signifying 
C hristianity and the Bible. 
THE ROSE WINDOW 
A t the opposite end of the C hapel, over the gal-
lery. is the Rose Window, which likewise is the product 
of the Cummings Studio in San Francisco and came 
to us from the trustees of the Temple Methodist Church. 




window design. and the theme of each individual rosette, 
when examined in continuity. expresses symbolically the 
Life of Christ. 
Beginning with the lower rosette, we have the symbol 
of the D escending Dove. representing the Holy Spirit. 
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Moving upward to the left, we note the central 
fi gure as the five-pointed star, symbolizing the Epiphany, 
or His Mnnifestation. 
Moving upward to the next roset. we see the figure 
of the open book. representing the Bible as the \ Vord 
of G od. 
~~ ~ c -=:] C===J ~ 
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Then at the top of the windows, the fourth rosette 
depicts a sun with alternate straight and wavy rays, in 
Lhe ce11ter of which is the symbol/HC. The whole in-
dicates the coming of the Messiah and is the Sun of 
Righteousness. ln some ancient forms, this particular 
symbol contains a face within the figure. 
Down from tha t on the right side is the chalice, 
which symbolizes the Lord's Supper, the H oly Eucharist. 
And finally below tha t, the sixth symbol depicts a 
crown of thorns, which symbolizes the Crucifixion, and 
within is the symbol INRI, which letters are the initials 
of the Latin Jesous Nazareneus Rex ludaeorum, meaning 
/ esus the Nazarene, King o/ /ews. 
The whole story, begining with the Holy Spirit de-
picted by the D escending D ove; through the manifesta-
tion as seen in the five-pointed star; with the open book 
symbolizing the Bible; the Sun of Righteousness with 
fHC at the top indicating the coming of the Messiah; 
with the chalice indicaling the Lord's Supper; and finally 
the Crown of Thorns indicating the Crucifixion; all in 
symbolic language portray the life of Christ on earth. 
The whole is tied together with the beautiful central 
roset of the Cross and the Crown, indicating the King-






The lower tier of stained glass windows along the 
aisles contains some very interesting and informative 
symbols. 'They cover in theme the Twelve Apostles, 
related matters, and some of particular interest for a col-
lege of this day and age. All were presented as memo-
rials by the various donors. as indicated on the small 





The first window to the right of the pulpit symbolizes 
the Ten Commandments, the symbol for which, as it 
appears in the window, is two tablets inscribed with Ro-
man numerals I to V on the first and VI to X inclusive 
on the second, expressing in symbolic form our concep-
tion of the tablets as brought down from f\.ift. Sinai by 
f\.ifoses. Traditionally, the Catholic C hurch and Lutheran 
bodies divided the numerals so as to place on the first 
tablet numbers I to III . and on the second table t IV to 
X: and the Greeks and Calvinistic bodies divided the 
numerals thus: I to IV and V to X. Occasionally, and 
even in a Calvinistic group, the numbers were divided 
From I to V and VI to X. as here depicted in glass.* 
In the triangle below is the Moses symbol. the T au, 
or O ld Testament Cross. and the serpent. The Tau 
C ross is l11e most ancient and interesting of all the crosses 
and may be considered as a pre-Christian cross. As the 
O ld T estament cross, it was the sign made by the Is-
raelites on the doorsteps of Egypt on the night of the 
Passover. It is also spoken of as the C ross of Prophecy, 
because upon it Moses is said to have lifted up the brazen 
serpent in the wilderness. forecasting the crucifixion of 
I he Son of Man upon the C ross. 




THE FOUR GOSPELS 
Next in order on the north side is the Four Gospels 
window expressed symbolically by the cross which quar-
ters a circle, in each quarter of which is an open book 
sometimes with the letter M M L and J. symbolizing the 
Gospels Matthew, Mark. Luke, and John. The same 
symbol with the letters appears as a wood carving on 
the front panel of the pulpit. This particular symbol 
dates back to the time of the catacombs in Rome, and 
the symbol here used and on the pulpit is a replica of 
this ancient design. 
At the base of the window in the triangle is a 
lighted candle symbolizing Christ as the Light of the 
World. 
Now come in succession the windows of the Twelve 
Apostles with two appropriate symbols of each Apostle, 
one symbol in the shield and a smaller one in the tri-




Probably identical with Nathaniel 
Field o/ His Activity: Probably the borders of 
India and in Armenia. He is repo~ed to have used the 
Gospel according to St. Matthew. 
Manner o/ Death: He is said to have been Hayed 
alive. crucified, and decapitatGd. According to traditions, 
he met his death either in India or Albanopolis in Ar-
menia. 
The Symbol as it appears in the Shield: The Ray-
ing knife on the open Bible, symbolizing the manner of 
his death and his work spreading the Gospel. 
Another Symbol as it appears in the Triangle: The 
branch of a fig tree. 
Other Symbols also used: Other symbols some-
times used are three Haying knives; a human skin and 
cross; and a large curved knife or scimitar. 
St. Bartholomew's Day: August 24. 









Brother of James the Greater 
Field of I-lis Activity: Served as bishop of the 
Church at Ephesus. Also exiled to Isle of Patmos, af-
terwards returning to Ephesus. He is believed to have 
written the Gospel according to St. John. three epistles. 
and the Book of Revelation. 
Manner of Death: St. John died a natural death 
at great age and is said to have been the only one of 
the twelve not to die a violent death. Various attempts 
were made on his life but without success. 
The Symbol as it appears in tfw Shield: A chalice 
symbolic of an attempt on his life by giving him poison. 
Another Symbol as it appears in the Triangle: An 
eagle above a cauldron of boiling oil symbolic of the 
attempt made by Emperor Domitian to have him killed 
in this manner. 
Other Symbols also used: Scroll of the Book of 
Revelation; Scroll of the Gospel of St. John; a serpent 
and a sword; and St. John in bishop's robes; the winged 
eagle. 
St . fohn 's Day: D ecember 27. 
* GriiTi•11. Helen Stuart. The Sign Language o/ Our Faith, p. 53· 
ANDREW . 
SAINT ANDREW* 
Brother of St. Peter 
Fie.ld o/ His Activity: Apostle to the Gentiles. 
Founded the church in Russia. Patron saint of Russia 
and Scotland. Preached in Greece also. 
Manner of Death.: Crucified on a cross saltire in 
Greece. 
The Symbol as it appears in the Shield: St. An-
drew's Cross symbolizes humility and suffering. St. An-
drew is said to have died on this form of cross, because 
he felt himself unworthy to be crucified on the same 
type upon which his Lord died. This is the national 
cross of Scotland when colored in silver on blue. It is 
St. Patrick's cross when in red. \Vhen in blue. it is the 
badge of the Order of St. Andrew of Russia. 
Another Symbol as it appears in tl1e Triangle: The 
fish symbolizing his occupation when he went into the 
ministry. 
Otl1er Symbols also used: A V-shaped piece of 
wood and a vertical spear; two fish crossed; cross saltire 
and boathook. fish-net. 
St. Andrew's Day: November 30. 




Also called Thaddeus, or Lebbaeus 
Field o/ His Activity: Tradilion variously places 
St. Jude's labors in Mesopotamia, Pontus. and Armenia; 
also in Judea. Galilee. Samaria. ldumaea. Arabia, and 
Syria. He is believed to have written the Epistle of 
Jude. 
Manner o/ D eath: The exact manner of his death 
is not known. One tradition says that he passed away 
peacefully at Edessa. Another tradition has it that 
St. Simon and St. Jude were martyred together. this be-
ing the reason for their joint day in the calendar of saints. 
The Symbol as it appears in tl1e S f1teld: Small ship 
symbolizing his manner of travels. 
Another Symbol as it appears in the Triangle: The 
knotted club symbolizing the manner of his death. 
Other Symbols also used: An inverted cross. spear. 
and dub; boat hook and carpenter's squure; inverted cross; 
loaves and Rsh. 
St. jude's Day: October 28. 








JAJVIES THE GREATER 
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SAINT JAMES THE GREAT ER* 
Brother of St. John 
Field o/ His Activity: He is said to have traveled 
and preached in Spain and lahored in Jerusalem. 
Manner o/ Death: He was beheaded by order of 
Herod Agrippa ( 44 A.D.) and is the only Apostle 
whose death is recorded in the Scripture (Acts t 2. 2). 
It is said that his accuser fell down and begged his for· 
giveness which St. James gave. TI1e soldier then became 
a Christian and was beheaded with St. James. 
The Symbol as it appears in the Sl1ield: The pil-
grim's staff and wallet, the symbol of a pilgrim. 
Anotl1.er Symbol as it appears in tl1e Triangle: An 
escallop shelL also the symbol of a pilgrim. 
Other Symbols also used: 11uee shells: staff. hat, 
and initials "S.J. " : staff and sword crossed. 
St. /ames' Day: July 25. 





Also called Levi 
Field o/ His Activity: Author of the Gospel of 
St. Matthew, which was probably written in Palestine 
for Je·wish Christians. According to tradition. after 
preaching to the Hebrews in Palestine. he went to Ethi-
opia. 
Manner o/ Death: Nothing definite is known con-
cerning the manner of St. Matthew's death. Some say 
he died a natural death. Others say he suffered martyr-
dom in Ethiopia by crucifixion on a Tau across and was 
then decapitated with a battle-axe. 
The Symbol as it appears in the Shield: Tau cross 
symbolizing his crucifixion. 
Another Symbol as it appears in tlte Triangle: Bat-
tle-axe. symbolizing his decapitation. 
Other Symbols also used: An iron-bound money 
chest and a halbert. 
St. Matthew's Day: September 2.1. 





Field o/ His Activity: Tradition says that he was 
missionary to Phrygia and Galatia, but this is not his-
torically authentic. 
Manner o/ Death: St. Philip is said to have been 
martyred either by crucifixion, the spear. or by being 
bound to a cross and stoned to death. 
The Symbol as it appears in the Shield: A budded 
cross and two loaves of bread, referring to his remarks in 
John 6, 7 at the feeding of the multitude. 
Another Symbol as it appears in the Triangle: A 
basket with loaves and Rsh and a Tau cross. 
Ot!ter Symbols also used: Two loaves of bread; a 
budded cross and carpenters' square; a spear and patri-
archal cross; a spear. 
St. Philip's Day: May t. 




JAMES THE LESS 
62 
SAINT JAMES THE LESS* 
Field of His Activity: Worked in and near Jeru-
salem. Supporter of the church there and proabably its 
first bishop. He wrote the Epistle of James, undoubtedly 
in Jerusalem. 
Manner of Death: According to Hegesippus, a sec-
ond century historian, St. James, at the age of ninty-six, 
was pushed off a pinnacle of a temple. Badly injured, 
he mannaged to rise to his knees to ask the Lord's forgive-
ness for his enemies. who proceeded to stone him and 
knock out his brains with a fuller's bat. Then his body 
was sawed in pieces. 
The Symbol at it appears in the Shield: Saw sym-
bolizing the manner of his death. 
Another Symbol at its appears in the Triangle: 
Windmill symbolizing another tradition that he was fast-
ened to the a~ms of a windmill and thus met his death. 
Other Symbols also used: Fuller's bat; three stones 
St. /ames' Day: May 1. 
• Griffith. Helen Stuart, The Sign Language o/ Our Faith, p. 55· 
·. 







Field o/ H is Activity: Evangelist in P ersia and India. 
In the latter place he is said to have built a church with 
his own hands. 
Manner o/ D eath: Shot with arrows. stoned and 
left dying a lone. A pagan priest then ran a spear through 
him. 
The Symbol as it appears in tl1e Shield: A spear 
symbolizing the manner of his death and a carpenter's 
square symbolizing his labors. 
Another Symbol as it appears in the Triangle: Three 
arrows also symbolizing his martyrdom. 
Otlwr S ymbols also used: A spear, four arrows, 
and a square; spear, arrows. and three stones; three stones 
and girdle of leather. The phrase "Doubting Thomas" 
dates back to him. 
StThomas' Day: D ecember 2 t . 
* Griffith. llclen Stuart, Tfoo Siuu Luuuuupe o/ O ur l'aul,, p. 56. 
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Also called Simon 
and 
Brother of St. Andrew 
Field of His Activity: He was the leading Apostle 
from the day of Pentecost to the Council of Jerusalem in 
so A. D. After that his whereabouts are not definitely 
known except that St. Paul speaks of his being at Antioch 
in about 52 A . D. 
Manner of D eath: Cruified at Rome during the 
reign of Nero. According to Origen. St. Peter requested 
that he be cruciRed upside . down, as he felt unworthy to 
die in the same p_osition on the cross as his Lord. 
The Symbol as it appears in the Shield: Two keys 
saltire. " I will give unto thee the keys of the Kingdom 
of heaven." (Matt. t6, 19) 
Another Symbol as it appears in the Triangle: The 
inverted cross symbolizing the manner of his death. 
Other Symbols also used: Patriarchal cross with the 
keys saltire; a church on a rock. 
St. Peter's Day: June 29. 
"' Griffith, Helen Stuart. The Sign Language o/ Our Faith, p. so. 







Field o/ His Activity: Nothing of the scene of St. 
Simon's labors is authentically known . but some traditions 
associa te him with the region east of Pa lestine, while 
others say he went to Persia or to Africa. and that he 
accompanied St. Jude in his journeys. 
Mnnner o/ D eath: U ncertain is the way he met 
his death. An early historian states that he was in Persia 
and that he was undoubtedly martyred either by be. 
heading or being sawn asunder. 
The Symbol as it appears in the Shield: A fish 
lying on a book. denoting that he was a Rsher of men 
through preaching the Gospel. · ·- · 
Another Symbol as it appears in the Triangel: Two 
oars crossed . 
Ot/1er Symbols also used: A fuller's dub: a fish 
on a boa t hook: a long saw ancl an oar crossed in saltire; 
oar, saw, battle-axe; two oars and battle-axe. 
St. Simon 's Day: October 28. 
* Griffith. 1-lclen Stunrl. T/~e Sign Lan!JIWUe o/ O ur fml/1, p. 59· 
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MATIHIAS 
SAINT MA Til-liAS* 
Chosen by lot to take Judas' place (Acts 1.26) 
Field o/ His Activity: Tradition places the scene of 
his labors in Judea and another in Ethiopia. 
Manner o{ D eath: Said to have been stoned and 
then beheaded . 
The Symbol as it appears in the Shield: Double 
battle-axe lying on an open Bible signifying his martyr-
dom in the cause of Christianity. 
Another Symbol as it appears in the Triangle: Three 
stones also symbolizing the manner of his death . 
Other Symbols also used: Sword held by the point; 
three stones and a lance; carpenter's square. 
S t. Matthias' Day: February 24. 
In addition to the windows previously described in 
detail on account of the symbolism involved throughout. 
we have several other similar windows designed around 
themes having a modem and local or educational aspect 
which is self-evident in the window itself. and therefore 
needs no f~uther explanation to convey the idea. 
• Griffith. Helen Stuart. The Sign Language o/ Our Faith. p. 61 . 
As we enter the nave of our Chapel. we see the 
words of the Apostles' Creed over the side arches in 
the nave. 
A creed is a statement of the Christian faith. The 
word itself is derived from the L~tin verb credo, meaning 
I believe. In the very early days of the Church. because 
of many uncertainties and doubts as to the exact meaning 
of Christianity, additional clarification became necessary 
as the result of disputes which frequently arose among the 
early churchmen. As a result. it was further necessary 
from time to time to clarify and render more definite the 
existing expressions of the faith. 
There have been numerous such actions in the history 
of the early Church. Probably the earliest of these clari-
fications in the forms of creeds is what is known today as 
the Apostles' Creed, because by tradition it is credited 
to the Apostles themselves. It apparently reached its 
present perfection and form about the year soo. Since 
'then. numerous other creeds have also been propounded, 
but of them all. the Apostles' Creed is the most widely 
accepted in all branches of the Christian faith and is 
used today in. both eastern and western churches. It is 
entirely fitting. therefore. that the creed. as traditionally 
expressed in Lalin, should be utilized in this Chapel to 
express the faith of those who attend and that this ex-
pression should be in the language as originally used and 
without any moclifications to which any translation is 
always subject. 
The Apostles' Creed has an interesting item in 
this respect. In its original form in Latin appears the 
phrase Descendit ad in/eros, which has been translated 
into English as He descended into l1ell. In Latin. ad 
in/eros carries no such meaning but means H e descended 
to the place of the departed spirits. In modern times, 
because of this dubious translation. many churches leave 
out the phrase He descended into hell. In its Latin and 
original form there is no need for this omission. and hence. 
in its use in Morris Chapel the creed is given in its complete 
form in the original Latin. In its use over the arches 
in the nave which you pass as you enter the body of the 
church. it is Rtting that this expression of the faith should 
be immediately apparent. 
As you progress farther into the church and look 
up over the chancel arch. you see the words Kyrie Eleison, 
Kyrie Eleison. Chrisle Efeison, Chrisle Eleison, Kyrie 
Eleison, Kyrie Eleison, meaning Lord have mercy, Christ 
have merc:y. Lord have mercy. as the supplication as you 
approach the sanctuary. These ' 'vords are in the original 
Greek. Together. the creed and the Kyrie give an op-
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portunity for decorative enrichment of the Chapel, and 
also a htting challenge to the Christian worshipper. Artis-
tically. the lettering is a contribution. Traditionally. the 
message invokes the memories of the early centuries of 






CCke Pulpit anJ tke bectern 
The pulpit and the lectern to which your attention 
is called are two very beautiful examples of the high type 
of church furnishings built into Ivlorris Chapel. In the 
earliest forms of the churches. the pastor or the bishop 
stood before the altar to instruct and lead his congregation. 
sometimes facing the congregation and sometimes facing 
the altar itself. Early in the development of church ar· 
rangements. two reading desks. or lecterns, were provided. 
one on each side. and placed just in front of the raised 
platform on which the altar stood. From the lectern on 
the left the gospel was read. and from the one on the right. 
the epistle was read. 
In the development of the church ceremony and with 
the introduction of the sermon. the lectern on the epistle 
side became the pulpit, and architecturally look on a 
pattern suitable to that purpose. \tVhile in modem 
churches the position oF the lectern and the pulpit are 
frequently interchanged For convenience or other reasons, 
in Morris Chapel we adhered to ancient tradition. and 
so you Rnd here the pulpit on the epistle or right side and 
the lectern on the gospel or left side. Both the lectern 
and the pulpit are designed in the best traditions Gothic· 
ally as beRts an ediRce of the type of ]'vforris Chapel. 
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Both of these furnishings are gifts of friends of the College, 
as indicated by the dedication plates on each . So today 
the lectern symbolizes both the Gospel and the epistles 
which are read therefrom. while the eight-sided pulpit 
symbolizes the sermon. 
CCke J(ress Paintinq 
Among the many features of Morris Chapel is 
the beautiful painting placed over the left entrance to 
the crossing. The dedication plaque contains the follow-
ing inscription: 
THIS MAsTERPIECE 
" THE AssuMPTION oF THE V IRGIN .. 
PAINTED BY CAu sTo PIAZZA DA L om 
ON WooD P ANEL 
IN THE S IXTEENTH CENTURY 
\ VAS PRESENTED r o THE CoLLEGE BY 
MR· SAMUEL H. KRESS 
By this gift. and that of the organ. Mr. Kress has 
made a very substantial contribution to the effectivenesE 
of the C hapel. 
So 
eterestorelj * 
The first churches to be built followed the basilica 
design vvhich had the standard rectangular shape with 
low \;-,ride gables. Early in the fourth century the church 
builders began to divide this rectangular area with rows of 
pillars so as to provide side aisles and a large central nave. 
The side aisles were roofed over with galleries. The open 
space over the nave extended upward beyond the second 
storey above the aisles and up to the exposed wooden 
rafters of the nave roof. This walled-in space aloft. rising 
above the galleried second storey. really made a third 
storey which, rising into the clear. became known as the 
dear. or clerestorey. 
Into the \>valls of the clerestorey between the aisled 
galleried roof and the clerestorey roof were cut apertures 
to let light in and down on the nave and auditorium 
below. These apertures at fi rst were without glass. and 
as time went on. they came to be furnished with beauti-
ful panes. the forerunner of the clerestorey stained glass 
windows of the present day which are seen in cathedrals 
and in our own chapel here at Pacific. 
* A nderson. Robert Gordon. Biogroplt)' o/ o Cotfwlra/ , p. 1 o8. 
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Glerestorelj OOnJows 
The Rrst of the clerestorey windows to be installed 
was the one on the Epistle (right hand) side of the 
chancel. The theme of the window is "The Archangel 
Gabriel and the Archangel Michael" designed to carry 
out the pattern of the large window on the west wall 
of the chancel. 
Tradition* states that "there are seven Archangels, 
of which St. MichaeL 'who is like unto G od', is the Rrst. 
He is shown as the militant angel, of princely rank, and 
he represents the power of God. It was he who fought 
the old dragon and overcame him, and cast out Lucifer 
and his rebels. He was the protector of the Jewish 
nation, and in Christian times was accepted as the guard-
ian angel of the Church . It was he who disputed with 
Satan concerning the body of Moses." 
"Many of the The Mediaeval churches are dedicated 
to him. It is noteworthy that most of the churches bearing 
his name are built upon high peaks of rock, such as St. 
Michael Le Puy: the famous Mont St. Michel. off the 
northern coast of France; the church across the Channel 
in Cornwall. almost equally famous : the gaunt tower 
on Tor Hill, at Glastonbury: and countless other such 
• Webber. F. R., Churcft Symbolism. pages <117-~tg. 
churches situated on lone, rocky peaks." 
"St. l\llichael is shown in full armor, carrying a 
flaming sword and a shield. as well as a pair of balances, 
for it is he who is supposed to weigh the so~ls of men 
at the Saviour's command at the Last Day, thus sepa-
rating the righteous from the condemned. Often he 
bears a scrooll. upon which are the words Quis est Deus/ 
Numerous famous carvings exist. picturing him in full 
armor. with shield and javelin. trampling upon the dragon, 
Satan. whom he is transfixing with his javelin. Since 
St. G eorge is likewise shown in the act of slaying a dragon, 
it is often hard to determine which person is thus repre-
sented. St. Michael is said to be the leader of the Arch-
angels and guardian of the souls of men." 
Above the Michael Rgure is the Hand of God 
(Manus Dei) symbol. In the early history of the Church 
the representation of God was never used as it was 
not considered Rtting to attempt to reproduce Him in 
picture. Later, as the need to indicate Him appeared. a 
representation of the Hand only was used; and since that 
time. the figure of the Hand in church symbolism and 
decoration has been used to signify God; and rarely. if 
ever. is any other physical characteristic utilized for that 
purpose. Below the feet of Michael are the scales of 
justice, symbolic of the "weighing of souls" before the 
Creator. 
The other Archangel. "St. Gabriel. 'God is my 
strength', is the great Archangel who is believed to stand 
in the presence of God. H e represents the royal dignity 
of God. and is the messenger angel par excellent. He 
is pictured countless times in Christian art as the messenger 
of the A nnunciation, a fact which is entirely Scriptural. 
GabrieL the messenger of God who announced the central 
event of human history to the V irgin Mary, is shown 
blowing the trumpet of the Resurrection of mankind. In 
his right hand he holds the lily, emblem of the Annuncia-
tion. Above his head is the dove of the of the Holy 
Spirit, through whose power the "'vV ord was made flesh" . 
Under the archangel's feet is a circular medallion enclos-
ing a " lilium candidurn" , the white lily of purity. 
Over the Gabriel figure you will note the symbolic 
D escending D ove, which represents the Holy Spirit. This 
same symbol is repeated in the Rose \A/indovv in the east 
wall. 
The second windO\·V on the Epistle side is the Mary 
and Anne window, carrying out the motherhood theme, 
featuring Mary, the mother of Jesus, and Anne, the mother 
of fvlary. Mary is shown with the Christ child in her 
a rms, while above her head is the Ave-pointed star, symbol 
of our Lord's advent. At the foot of Mary, and also at 
the foot of Anne, are the symbols. monograms in Latin, 
indicating in symbolic form the idea of the mother of 
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God (Mater Dei). The Saint Anne panel depicts the 
child Tvlary being instructed in the H oly S cripture by her 
mother Anne. being trained in the ways of wisdom and 
holiness which resulted in her being the "chosen vessel". 
Above Anne's head is the six~pointed star of the Old Law, 
which was superseded by the coming of our Lord. 
\ A/ e have next the Martha and f\1ary window. The 
left hand lancet depicts Martha. engaged in the duties of 
the household. and currying the basket of food and distaff 
of domestic occupation. Above her head is a duster of 
grapes. symbolic of homelife. and below her feet is the 
house in Bethany, where our Lord rested. The right 
hand lancet places the emphasis on the spiritual side of 
life. showing Martha's sister f\1ary holding the book of 
Scriptures. and standing above the symbol of spirit. a 
church . Above her head is a lily. symbol of the care of 
the soul and of our Lord's words to her: "But one thing is 
needful". 
The next window is dedicated to the evangelists, 
St. Matthew and St. Mark. St. Matthew is shown with 
the scroll bearing the record of Generation, the opening 
words of his Gospel. Above his head is the six-pointed 
star. the traditional symbol of generation which culminated 
in our Lord. The circular medallion in the base of the 
lancet contains the evangelistic symbol of St. Matthew, 
the winged man. The St. Mark lancet presents the 
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evangelist holding the scroll of his Gospel, while above 
his head is the orb and cross, symbol of world power. 
The lower circular medallion shows us the winged lion, 
personal emblem of St. Ivlark. 
Following the window devoted to St. Matthew 
and St. Mark is that commemorating the evangelists Sts. 
Luke and John. St. Luke carries a banderole with the 
text "Nevertheless not my will but Thine be done" 
(Luke 2 2:4 2) . Above his head is the monogram of 
Christ. the Chi Rho, the Greek inscription whose let-
ters form the first three letters of "Christus". Below 
St. Mark's feet is the winged ox, personal symbol of 
the evangelist. The St. John panel shows the apostle 
and evangelist as a young man. holding in his hand 
the chalice and serpent. symbol of the attempt made 
to murder him with a poisonous draught. He is Ranked 
by a banderole bearing the quotation from Revelation 
t :s: "Unto Him that loved us". Near the apex of 
the panel is the emblem relating to our Lord as "the 
Beginning and the End". the A lpha and Omega. In 
the base of this lancet is the symbol of St. John as Evan-
gelist. the winged eagle. 
Our next window (last on the Epistle side ) is 
one of a pair devoted to music. these windows being 
particularly appropriate to the College of the Pacific. 
In the left panel is the figure of Pope Gregory the G reat 
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who formulated that great system of ecclesiastical song 
known as the Gregorian Chant. He is shown as hold-
ing a scroll bearing a staff of his music. Above his 
head are two angels singing from a common sheet of 
music, this symbol being associated with St. Gregory 
as patron of church music. Below his feet appears the 
name of that great master of polyphonic church music. 
Giovanni da Palestrina. In the right panel is the figure 
of St. C ecilia, traditional patroness of music. In her 
hands she holds her particular symboL an organ. At 
the top of the lancet are musical symbols, the viol and 
bow. while in the base is the name of one of our greatest 
ecclesiastical composers. Johann Sebastian Bach. 
Following our present direction around the ChapeL 
we now turn to the Gospel side. We notice that the 
window subjects on this side of the Chapel are devoted 
to subjects from the Old Testament exclusively. We 
see that directly opposite the Gregory and Cecilia win-
dow is another music window devoted to Miriam and 
David. In the left hand panel is Miriam dancing in 
jubilation at the release of Israel from bondage, and 
above her head is a triangle and hammer. one of the 
early biblical musical instruments. Below the figure is 
a shield bearing the name of Mozart, whose lovely and 
delicate music may be likened to the dancing of Miriam. 
In the right hand panel is the majestic figure of King 
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David. chanting a psalm upon his harp. He stands 
beneath the symbol of two crossed trumpets. Below 
his feet is a medallion containing the name of G eorge 
Friedrich H andel. composer of great oratorios on biblical 
themes. 
We come now to the Jacob and Joseph window. 
Jacob is depicted with his staff. and is clad in colorful 
Hebrew robes. Above the figure is the medallion that 
combines Lhe symbol of his dream, the ladder to heaven 
and the ascending and descending angels. In the base 
of the panel is the personal symbol of Jacob. the sun. 
moon and twelve stars. This symbol represents Jacob. 
his wife and his twelve sons. The right hand panel of 
the · vvi~dow is devoted to Joseph. · He is shown in his 
t6at of many colors and wears the chains of his cap-
tivity. Above his head appears the well into which 
he was cast. and below him is a pyramid and coins, 
denoting his sojourn in Egypt. 
The next window on the Gospel side is dedicated 
to Elisha and the Shunammite woman. Elisha is shown 
as instructing the people. Above his head is the all-
seeing eye in a triangle, the symbol of Jehovah. while 
below his feet is the serpent and staff. The right hand 
panel portrays the Shunammite woman with her son. 
who has been ·restored to life by Elisha. Above her 
head are two hands in the attitude of prayer. The base 
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medallion contains crutch and bandages, emblems of 
healing and mercy. 
The window nearest the altar on the Gospel side 
contains the Ngures of Amos and Ruth. Amos is shown 
as a herdsman with pastoral staff and flask. His left 
hand supports a scroll of prophecy. Above his head 
is the "menorah" or seven-branched candlestick of Old 
Testament worship, and in the base of the panel is a 
basket of summer fruit and sycamore leaves ..... "behold 
a basket of summer fruit". (Amos 8: t ) This. of course. 
refers to the prophecy of Israel's downfall. TI1e com-
panion panel depicts Ruth at the harvest. In her hands 
are shocks of grain to be prepared for the threshing. At 
the top of the panel is the ivy or clinging vine. and the 
base medalhon consists of a wisp of wheat. Ruth's tra-
ditional symbol. 
Below each clerestorey window is a tablet bearing 
the name of the individual in whose memory or honor 
the window was dedicated. vVhere the name is flanked 
by a cross, it indicates that the individual named is de-
ceased and that the window is a memorial. Where the 
name is flanked by a rosette, it indicates that the person 
named was living at the time of installation of the win-
dow and that the window is in honor of that individual. 
8g 
ConcLusion 
And so we come to the end of our personally con-
ducted tour of Morris Chapel. It is our hope that you 
will return again to enjoy and appreciate it more and more 
fully from a renewed acquaintance with the ideas, per-
sonalities, and the traditions which the abundant use of 
decorative symbols well understood may evoke. Such 
visits may serve to call back to you more vividly than 
otherwise would be possible the early experiences of the 
original twelve founding fathers of the Church and what 
they had to endure in the process of creating a new 
organization to perpetuate the Christian faith. 
May they call vividly to mind once more the fact 
that this faith had its inception among a lowly people 
who, in many cases, could not understand the written 
word and had to be reached by expressive symbols. Ivlay 
it make you realize that these humble beginnings took 
place in the face of deadly opposition which made it 
necessary to communicate through devices intelligible to 
the initiated, but not so to the uninitiated; that the use 
and understanding of these symbols in their earliest forms 
was a matter of life or death to these early Christians. 
May we see, too, the procession of martyrs and 
saints that followed them down through the ages as ~hey 
go 
built and improved their houses of worship as they passed 
from the Temple in Jerusalem through the guild halls 
and meeting places on the outskirts of the Roman Em-
pire and thence into Rome itself. adapting buildings. ar-
chitecture. vestments. and decorations as they found 
them suitable through the Romanesque period and on into 
its hnal culmination in the Catholic cathedrals of the 
Pre-Reformation days. 
May we see also the steady advance in civilization 
as the development of this faith and its spread through 
the peoples of Europe expressed itself more and more 
richly in the beauty and development of church archi-
tecture. the stained glass windows. the churchly orna-
mentation. and severely sulfering setbacks at times. and 
then again recovering and continuing its progress down 
to the present day. 
This little chapel facing the east toward the rising 
sun. whose morning rays penetrating through the rose 
window cast a rainbow of colors over the interior of this 
building. expresses to you what this coilege. by its ideal 
combination of religious emphasis as a liberalizing influ-
ence in education. may stand for in contributing to the 
progress of civilization so rnightly begun nearly two 
thousand years ago with the advent of Christianity and 
which has Rowered so gloriously in our beloved America, 
the crowning achievement of the democratic way of life. 
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